
Copyright © Curriculum Council 2011 Ref: 11-073

Western Australian Certificate of Education
Examination, 2011

Question Paper

LITERATURE
Stage 3

Time allowed for this paper
Reading time before commencing work: ten minutes
Working time for paper: three hours

Materials required/recommended for this paper
To be provided by the supervisor
Question Paper
Standard Answer Book

To be provided by the candidate
Standard items: pens, pencils, eraser, correction fluid/tape, ruler, highlighters
Special items: nil

Important note to candidates
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further.

barnj
Text Box
2012/3352Web version of 2011/34979



LITERATURE 2 STAGE 3

See next page

Structure of this paper

Section
Number of 
questions 
available

Number of 
questions to 
be answered

Suggested 
working time

(minutes)

Marks 
available

Percentage 
of exam

Section One:
Response –
Close Reading

1 1 60 30 30

Section Two:
Extended 
Response

8 2 120 70 70

Total 100

Instructions to candidates

1. The rules for the conduct of Western Australian external examinations are detailed in 
the Year 12 Information Handbook 2011. Sitting this examination implies that you agree 
to abide by these rules.

2. Write your responses in the Standard Answer Book.

3. This examination requires you to refer to literary texts you have studied in this course. The 
text(s) discussed in Section Two as the primary reference(s) must be taken from the text 
list in the Literature syllabus.

4. This examination requires you to respond to three questions. Each response must make 
primary reference to a different genre (prose, poetry or drama). In Section One, if you 
make reference to:

(i) Text A (poetry), then in Section Two you must respond to two questions, one 
response making primary reference to prose and the other to drama.

(ii) Text B (prose), then in Section Two you must respond to two questions, one 
making primary reference to poetry and the other to drama.

(iii) Text C (drama), then in Section Two you must respond to two questions, one 
response making primary reference to poetry and the other to prose.

5. If a candidate’s examination makes primary reference to the same genre twice, then 
15 per cent will be deducted from the candidate’s total raw examination mark for 
Literature.

6. For each response that you write in Section Two, indicate the question number and the 
genre (poetry, prose or drama) that you are using as your primary reference.

7. You must be careful to confine your responses to the specific questions asked and to 
follow any instructions that are specific to a particular question.
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Section One: Response – Close reading (30%) 30 Marks

This section has one (1) question. You must answer this question.

Suggested working time: 60 minutes.

Question 1 (30 marks)

Present a reading of one (1) of the following three texts.

Text A is a poem called ‘First Burn’ by Western Australian poet Tracy Ryan, published in her 
anthology Scar Revision (Fremantle: Fremantle Press, 2008).

First Burn

All day she has pitched dry grass, Hardyesque1,
perched on the stack, helping to raze the block
in a race against shire deadlines: fire risk.

Only her colours are wrong — curls a stark
hedge in English autumn, young fragile skin
dead-of-winter white. But she will work

to feel she’s useful, wanting to fit in,
all my cautions thrown to the easterly,
hot from the desert. I’ve done all I can —

this is the point, the moment beyond me
for which we’ve struggled, locked like Gabriel
and Jacob2, though the outcome may not be

a blessing. She is tall and capable,
strong on the outside — surely that’s enough.
To look at her now no one else could tell

what tinder, what touchwood she was made of.
By evening there appears a subtle glow
upon her shoulders, imprinted as if

someone had held her fast; by morning so
reddened and furious she is aflame
with reproaches, and cries: You made me go

to England and then you made me come home.
Non-sequitur3, she knows, but all the same
I am the mother, I must wear the blame.

Examiners’ notes
                                        
1 ‘Hardyesque’ refers to the rural novels of nineteenth-century English writer, Thomas Hardy.
2 Some Christian traditions identify Gabriel as the angel who wrestled with Jacob, ancestor of the tribes 

of Israel, to wound his pride and teach him humility.
3 A non-sequitur is a statement that does not follow logically from that which precedes it.

For copyright reasons this text cannot be reproduced in the
online version of this document
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Text B is the opening passage from White Noise, a novel by American writer Don DeLillo, first 
published in 1985.

The station wagons arrived at noon, a long shining line that coursed through the west campus. 
In single file they eased around the orange I-beam1 sculpture and moved toward the 
dormitories. The roofs of the station wagons were loaded down with carefully secured suitcases 
full of light and heavy clothing; with boxes of blankets, boots and shoes, stationery and books, 
sheets, pillows, quilts; with rolled-up rugs and sleeping bags; with bicycles, skis, rucksacks, 
English and Western saddles, inflated rafts. As cars slowed to a crawl and stopped, students 
sprang out and raced to the rear doors to begin removing the objects inside; the stereo sets, 
radios, personal computers; small refrigerators and table ranges; the cartons of phonograph 
records and cassettes; the hairdryers and styling irons; the tennis rackets, soccer balls, hockey 
and lacrosse sticks, bows and arrows; the controlled substances, the birth control pills and 
devices; the junk food still in shopping bags — onion-and-garlic chips, nacho thins, peanut 
creme patties, Waffelos and Kabooms, fruit chews and toffee popcorn; the Dum-Dum pops, the 
Mystic mints.

I’ve witnessed this spectacle every September for twenty-one years. It is a brilliant event, 
invariably. The students greet each other with comic cries and gestures of sodden collapse. 
Their summer has been bloated with criminal pleasures, as always. The parents stand sun-
dazed near their automobiles, seeing images of themselves in every direction. The 
conscientious suntans. The well-made faces and wry looks. They feel a sense of renewal, of 
communal recognition. The women crisp and alert, in diet trim, knowing people’s names. Their 
husbands content to measure out the time, distant but ungrudging, accomplished in 
parenthood, something about them suggesting massive insurance coverage. This assembly of 
station wagons, as much as anything they might do in the course of the year, more than formal 
liturgies or laws, tells the parents they are a collection of the like-minded and the spiritually akin, 
a people, a nation.

I left my office and walked down the hill and into town. There are houses in town with turrets 
and two-story2 porches where people sit in the shade of ancient maples. There are Greek 
revival and Gothic churches. There is an insane asylum with an elongated portico, ornamented 
dormers and a steeply pitched roof topped by a pineapple finial3. Babette and I and our children 
by previous marriages live at the end of a quiet street in what was once a wooded area with 
deep ravines. There is an expressway beyond the backyard now, well below us, and at night as 
we settle into our brass bed the sparse traffic washes past, a remote and steady murmur 
around our sleep, as of dead souls babbling at the edge of a dream.

Examiners’ notes:

                                        
1 An I-beam is a steel beam with an I- or H-shaped cross section designed for structural support in 

buildings and sometimes used by sculptors.
2 In this context, ‘story’ is the American spelling of ‘storey’.
3 A finial is a decorative architectural ornament.

For copyright reasons this text cannot be reproduced in the online version of this document
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Text C is the opening from the play Call of the Revolution (2006) by the American playwright 
Walter Wykes, adapted from a short story by Russian writer Leonid Nikolaievich Andreyev 
(1871–1919). 

Characters
MAN
WOMAN

Setting
(A modest home – sparsely furnished. Moonlight pours in through an open window, illuminating 
the otherwise unlit room. A WOMAN stands in front of the window, motionless, staring out into 
the darkness. A candle flickers in her hands. She is trembling. After a few moments, a MAN 
appears from the hallway.)

WOMAN: Did you hear?

MAN: Come to bed.

WOMAN: You didn’t?

MAN: Hear what?

WOMAN: Outside. They’re building barricades.

MAN: Where?

WOMAN: Here. On our street.

(They lock eyes for a moment – the MAN’s face turns pale. He goes to the window. 
The WOMAN continues to tremble, but her eyes remain locked on the MAN, 
motionless, gauging his reaction.)

MAN: How long?

WOMAN: An hour at least.

(Pause.)

MAN: My brother?

WOMAN: He’s gone. He knew you’d try to stop him, so he left as soon as it started. I saw 
him go.

MAN: Why didn’t you wake me?

WOMAN: What could you have done?

(Silence.)

MAN: It’s really happening. I can’t believe it.

(She clasps his hand.)

WOMAN: Are you afraid?

For copyright reasons this text cannot be reproduced in the online version of this document
but may be viewed at

www.10-minute-plays.com/dramas/call_of_the_revolution.html
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MAN: Are you? (She shakes her head ‘no’, but cannot control her trembling.) I had a 
feeling it would happen. A premonition. It’s been too quiet. There’s been nothing 
for days now. The factories have been closed. The roads have been almost 
empty. Even the air feels cleaner. I went outside tonight … there were no lights, 
no cars, nothing. Not a single sound of the city, just … quiet. If you closed your 
eyes you really would have thought you were somewhere far out in the country. 
It had that smell, you know, whatever it is – that smell of spring nights – of fields 
and flowers and dew. I heard a dog bark, and it rang out so clear. It struck me … 
you never notice things in the city – there’s too much going on. It made me 
laugh. (A dog barks.) Listen, a dog is barking now.

(Somewhere, hammers begin to pound. The WOMAN rushes to the window and 
points.)

WOMAN: There they are again! On the corner! (They stare out into the darkness, holding 
each other. The blows of an axe join in the clamour.) It sounds so cheerful, so 
resonant, like a forest or a river when you’re mending a boat or building a dam. 
Cheerful, harmonious work.

MAN: It’s the sound of the future. (Silence.) I have to go too, you know.

WOMAN: I knew you would.

MAN: You understand then?

WOMAN: Of course.

MAN: It’s my duty.

WOMAN: And the children?

MAN: You’ll be with them. They’ll have a mother – that will have to be enough. I can’t 
stay behind.

WOMAN: And I? Can I?

MAN: What?

(Surprised, he stretches out his hands, but she pushes them aside.)

WOMAN: Something like this happens once in what – a hundred years? A thousand? Do 
you really expect me to stay here and change diapers?

MAN: Do you want to die? They’ll kill you just as quickly as they will kill me. They won’t 
hesitate because you’re a woman.

WOMAN: (Still trembling.) I’m not afraid.

MAN: And what about the children – without you to look after them, what chance do 
they have?

WOMAN: This is bigger than the children.

MAN: What if they die?

WOMAN: What if they do die? If it’s for the cause?

For copyright reasons this text cannot be reproduced in the online version of this document
but may be viewed at

www.10-minute-plays.com/dramas/call_of_the_revolution.html
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MAN: Are you really saying this – are you speaking these words?! You who have lived 
for nothing but those children?! Who have been filled with fear for them day and 
night?!

WOMAN: That was before.

MAN: What’s come over you?!

WOMAN: The same thing that’s come over you. I can see the future.

MAN: You want to go with me?

WOMAN: Yes! (Pause.) Don’t be angry. Please. But tonight … when the sounds began … 
when the hammers and the axes began to fall … you were still asleep … and I 
suddenly understood that my husband, my children – all these things are 
temporary … I love you very much … (She clasps his hand again.) … but can’t 
you hear how they are hammering out there?! They are pounding away, and 
something seems to be falling, breaking apart, some kind of wall seems to be 
coming down – the earth is changing – and it is so spacious and wide and free! 
It’s night now, but it seems to me the sun is shining! I’m thirty years old and 
already I’m like an old woman, I know it, you can see it in my face. And yet … 
tonight I feel like I’m only seventeen, and that I’ve fallen in love for the first time –
a great, boundless love that lights up the sky!

MAN: It’s as if the city were already dead and gone. You’re right, I feel like a kid, too.

WOMAN: They’re pounding, and it sounds to me like music, like singing of which I’ve 
always dreamt – all my life – and I didn’t know who it was that I loved with such a 
boundless love, which made me feel like crying and laughing and singing! This is 
freedom! Don’t deny me my place – let me die with those who are working out 
there, who are calling in the future so bravely and rousing the dead past from its 
grave!

MAN: (Strangely.) There is no such thing as time.

WOMAN: What?

MAN: The sun rises and sets … the hand moves around the dial … but time doesn’t 
exist. It’s an illusion. Who are you? I don’t know you. Are you a human being?

(The WOMAN bursts into ringing laughter, as if she really were only seventeen 
years old.)

End of Section One

For copyright reasons this text cannot be reproduced in the online version of this document
but may be viewed at

www.10-minute-plays.com/dramas/call_of_the_revolution.html
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Section Two: Extended response 70% (70 Marks)

This section has eight (8) questions. You are required to respond to two (2) questions. Each 
response must make primary reference to a different genre from that used in Section One.

If you make reference in Section One to:

(i) Text A (poetry), then in this section, one response must make primary reference to prose 
and one response must make primary reference to drama.

(ii) Text B (prose), then in this section, one response must make primary reference to poetry 
and one response must make primary reference to drama.

(iii) Text C (drama), then in this section, one response must make primary reference to prose 
and one response must make primary reference to poetry.

The text(s) discussed as a primary reference(s) must be from the text list in the syllabus.

For each response, indicate the question number and the genre (poetry, prose or drama) that 
you are using as your primary reference.

Suggested working time: 120 minutes.

Question 2 (35 marks)

In what ways do literary techniques and devices create shades of meaning? Discuss with 
reference to one or more works you have studied.

Question 3 (35 marks)

How do works of literature challenge or naturalise ideas about Australia? Discuss with 
reference to one or more works you have studied.

Question 4 (35 marks)

How do textual representations position readers to respond to social groups and ideas? 
Discuss with reference to one or more works you have studied.

Question 5 (35 marks)

How do intertextual readings contribute to the circulation or construction of value systems in a 
society? Discuss with reference to one or more works you have studied.

Question 6 (35 marks)

Different reading practices or strategies can deepen our appreciation of a text. Discuss with 
reference to one or more works you have studied.
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Question 7 (35 marks)

In what ways do writers shape language and text forms for ideological and/or aesthetic 
purposes? Discuss with reference to one or more works you have studied

Question 8 (35 marks)

How do literary works mediate or contribute to readers’ understandings of history and/or 
culture? Discuss with reference to one or more works you have studied.

Question 9 (35 marks)

How do readers’ knowledge and expectations of generic conventions influence their responses 
to works of literature? Discuss with reference to one or more works you have studied.

End of questions

.
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